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The Horse is very pleased to announce the first exhibition of 2023. Re: 1 Granby Row, 
Dublin 1, D01 HX02, 1911-2005 by Berlin based, German Syrian artist Philipp Farra (b. 1991). 
Farra’s work deals with questions of spatial representation, institutional and infrastructural critique 
and the image in the history of conceptual art. Farra’s presentation in Dublin is a critique into the 
structuring of history and how circumstance effects the nature and permanence of urban 
landscapes. 
 

In the centre of the gallery sits a 1:20 scale model of the entire ground floor of the building 
that houses the gallery: wonky 1:20 model (The Horse) sits on the crate in which it was shipped: 
its scale enables an ocular observation of the whole, including the private space at the back of 
the building. The gesture of showing the whole ground floor is a practical approach to using the 
strategies of Michael Asher’s work an installation1. Farra’s model seeks to expose the 
infrastructure of the complete operation of The Horse. The public gallery space as well as the 
hidden workshop and bathroom, where the shows at the gallery are fabricated and assembled.  
 

A conventional architectural model requires delicately accurate fabrication; a scaled 
presentation that seeks to be as true in representation as the materials permit, additionally its 
function is to efficiently present a future project, more usually shown off site. Farra presents his 
scaled reinterpretation on site, his reproduction is overlaid within its original. His model is made 
out of 11 pieces cast in plaster: a sculptural material not typically used for architectural models. 
When taken individually the 11 forms are abstract, or rather are abstractions of the whole, it's their 
configuration that provides the representation of the gallery. Farra’s reconstruction is purposefully 
subjective, it is a consciously bad model, his working hand is shown, leaving visible hot glue traces 
and deformities that relate to Farra’s critique of history: A consistently inaccurate recollection of 
what passed, held together in context only through the authors choice.  
 

Farra is fascinated in the cack-handed way history operates, as a series of bad re-
enactments formed through multiple layers of subjectivity. Adversely, projected Inside the model 
is a sequence of photographs that cover a lensed history of both the site of The Horse but more 
specifically the plot on the corner of Granby row and Dorset street, at the top of Bethesda place. 

																																																								
1  In 1974 Michael Asher produced "an installation" for the Claire Copley Gallery in Los Angeles. It was to be his 
first exhibition in North America. The project consisted of a dismantling of the partition wall that separated the office of the 
gallery from its established exhibition area. Also, the work specified that the surfaces of the gallery were to be restored to 
presentation standards. According to his words, "the entire interior would appear to be an integrated and continuous flawless 
container." He summarizes his recollection of the work in a 1983 publishing of his writings (edited by iconic art critic, 
historian, and editor Benjamin Buchloh) as a work that scrutinized, "the question of whether a work of art whose discourse 
disclosed the system of economic reproduction could possibly, at the same time, engender that economic reproduction for 
itself. Just as the work served as a model of how the gallery operated, it also served as a model for its own economic 
reproduction." 
 
Source - https://feastyoureyesagain.blogspot.com/2012/03/michael-ashers-chinese-food-at-claire.html 
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This was originally the site of the Bethesda Chapel2, which in 1910 was converted into a cinema 
and further demolished in 2005 to make way for the Maldron Hotel. The slideshow presents 
factual but microcosmic account of the site. 
 

On the walls of the gallery Farra presents 9 photograms and two inkjet prints. The inkjet 
prints depict newspaper clippings that directly relate to the site, they operate in the same 
fragmented reality as the photographs. The photograms, descriptive photograms Dublin (1 
Granby Row: Church-Cinema-Wax Museum) 9part series are hand printed text pieces using fridge 
magnet letters. The writing is a combination of his didactic reaction to the images projected inside 
the model fused with a fictional narrative of Don Quixote, Sancho Panza and even the elusive 
Dulcinea. These photograms occupy the wall space that you would presume the photographs to 
inhabit, reversing traditional ideas of presentation: Usually the side-lined words are the evidence 
that substantiate the image, here they become the image itself. Don Quixote is exemplary to 
Farra’s argument about the subjective layering of history, as his character in the novel constantly 
constructs his own super reality whilst the fridge magnets occupy the semiotic ground of one the 
loosest and most impermanent forms of typographical writing there is. 
 

Farra’s methodology uncovers the layered histories local to where he exhibits, this 
information dictates the structure for the subsequent physical pieces. In Dublin, 1 Granby Row is 
the spotlight that allows us to view the separate lives exposed on the same ground. Cities have a 
capacity for constant change, re-writing the landscape and narrative through the demands of the 
present, ironically for Dublin it is a hotel that now occupies the site adjacent to the gallery. Farra’s 
methodology is a reversal of the traditional ideas of exhibition conventions. Contextualization 
becomes the focus and his 1:20 reconstruction of the gallery is gleefully inaccurate, ill formed. 
The photograms humorously amplify the bad, subjective layers of the past. The work quietly 
prompts us to question our own values and subjectivity within our daily landscape. The exhibition 
is open until March 5th. 
 

The Horse and Philipp Farra wish to thank both the Dublin City Library and Archive as well 
as the Irish Architectural Archive for their invaluable assistance. Founded in 2021 The Horse is a 
contemporary art space in Dublin 1 that seeks to provide a platform for emerging, experimental 
and underrepresented art practitioners. For more information on this show and programming at 
The Horse please email Matthew Wilkinson: mw@thehorsedublin.xyz 

																																																								
2  The Dorset Cinema was originally the Bethesda chapel, built by William Smyth about 1789. The chapel closed 
in the early 1900s and was taken over by a William Shanley, who aroused some public disquiet by converting it into a 
cinema. He opened it on 13 May 1911 and named it the Dorset Cinema – although it soon became known by its nickname, 
“The Dorrier”. He also had a large sign erected along the side of the building, which read “Stanley’s Moving Pictures”. The 
simple conversion of the interior by Messrs Batchelor and Hicks provided seating for 520 on the ground floor and 250 in the 
gallery. No attempt was made to camouflage its former use as a chapel. Around 1928, John J. Farrell acquired the cinema 
and renamed it the Plaza. Known throughout the city as a “flea pit”, it was a rowdy place where fights frequently occurred. 
However, it provided cheap entertainment and an escape from the appalling living conditions of those living in the 
surrounding tenements. In 1967 the cinema closed, and work started on converting it into a Cinerama Theatre. The 75000 
pound conversion, designed by Stephenson Gibney and Associates in conjunction with Ernest Muncer, involved extensive 
alterations to the interior and exterior of the building. The portico columns at the front were removed and the facade was 
clad in specially designed concrete bricks and precast blocks. The new auditorium, which seated 754, was quite spectacular; 
its floor and walls appeared to merge into the giant Cinerama screen, while the curtaining extended along the walls all the 
way to the rear of the parterre. The official opening of the Plaza Cinerama Theatre on 28 September 1967 by Joe Brennan, 
Minister for Local Government, was followed by a gala presentation of the motor-racing film, Grand Prix. The cinema 
closed in 1981. Subsequently, the National Wax Museum occupied the building from 1983 until it closed on 23 June 2005. 


